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» THE CADILLAC OF CROSSOVERS

Intuitive technology abounds with available features like front and rear ultrasonic parking assist,
a pop-up touch-screen navigation® system, and a 10GB hard drive that can store your favarite music.
While available elegant details such as real Sapele wood accents, well-placed ambient lighting,
and French stitched leather seating surfaces complete this refined statement. Introducing the new
standard for luxury crossovers, the all-new 2010 Cadillac SRX. Starting at $34,1551 As shown $42,1557

‘Map coverage available in the United States, U.S. Virgin Islands, Puerto Rico, and Canada. TMSRE Tax, title, licensa, dealer fees, and other
optional equipment extra. @ 2009 General Motors. All rights reserved. Cadillac® SRX®
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Is your wine
gasping for air?

New Rabbit’
Aerating Pourer
comes to the rescue!

Red wine has to “breathe”
to realize its full potential

in flavor and bouquet. Now
you can give wine a breath
of fresh aeration without a
decanter — with the Rabbit
Aerating Pourer.

Simply insert it into a

wine bottle as you would

an ordinary pourer. When
you pour the wine, you

see and hear aeration
happening. When you sip it,
you recognize at once the
enhanced taste and aroma of
a perfectly aerated red wine.

AT:

Bed, Bath & Beyond, Bon Ton,
Macy’s, Total Wine & More,
BevMo! Amazon.com,
KitchenKapers.com, Steinmart,
CentralChef.com

metrekone

metrokane.com
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How can we squeeze

more food from a

HAINDROP?

Farming feeds the world, but it
depends on vital natural resources. Just
consider this: irrigation for agriculture
consumes 2/3 of the world's fresh water
withdrawals.

Experts have concluded that
agricultural output will need to double
by 2050 to feed a growing world. We'll
need to get more from each drop of
irrigated water.

We’ll also need to do more with the

solution nature already provides: rain.

The challenge for farmers is squeezing

the most out of unpredictable rainfall.
That requires putting the latest science-
based tools in farmers' hands, including
advanced hybrid and biotech seeds. Our
goal is to develop seeds that significantly
increase crop yields and can help farmers
use 1/3 less water per unit produced.
Producing mare. Conserving
more. Improving farmers’ lives. That’s
sustainable agriculture. And that's what

Monsanto is all about.

Learn more at: www.ProduceVoreConserveMore.com

PRODUCING MORE

CONSERVING MORE

Non-irrigated
agriculture
produces 60%
of the world’s
food. It will need
to do more.

MONSANTO |
imacine®

IMPROVING FARMERS' LIVES

© 2008 Monsano Co. Monsamo imagine and the Vine Design are wademarks of Monsanto Technolagy LLC.
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AN

EXTRAORDINARY

LIFE-AS ONLY
HE COULD
TELLIT.

“TOUCHINGLY
CANDID,
big-hearted and
altogether superb....
TRUE COMPASS
reminds us—we're all
the poorer for
his absence.”
—Los Angeles Times

“There is a news story
on nearly every page
of this book.”

—PoliticsDaily.com

A limited printing o
1,000 signe )
bound collect

Available in hardcover, as an audiobook,
and in a Large Print Edition

: ""‘ Hachette Book Group

Tweive is an imprint of Grand Central Publishing
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CONTRIBUTORS

Hendrik Hertzberg (Comment, p. 27)
is a senior editor and staff writer. His
book “iObimanos!: The Birth of a
New Political Era” and his updated ver-
sion of “One Million” have just been
published.

Alec Wilkinson (“T'alk This Way,”
p- 32) has written nine books, includ-
ing “The Happiest Man in the World,”
about Poppa Neutrino, and “The Pro-
test Singer,” about Pete Seeger.

Dave Cowen (Shouts & Murmurs,
p- 39) is an MLF.A. student in screen-
writing at the University of Southern
California’s School of Cinematic Arts,
in Los Angeles.

Dana Goodyear (“The Scavenger,”
p- 40) has been writing for the magazine
since 2000. She is the author of “Honey
and Junk,” a book of poems.

Eric Drooker (Cover) conceived and
designed the animation for the feature
film “Howl,” which will be released next
year. A new edition of his book “Blood
Song: A Silent Ballad” will be published
later this month.

Katie Ford (Poem, p. 54) has published
two poetry collections, “Deposition”
and “Colosseumn,” and is the recipient of

a 2008 Lannan Literary Fellowship.

Lawrence Wright (“Captives,” p. 46), a
staff writer since 1992, is a Fellow at the
Center on Law and Security, at New
York University School of Law. His
book “T'he Looming Tower: Al Qaeda
and the Road to 9/11” won a 2007 Pu-
litzer Prize.

Thomas Mallon (“Possessed,” p. 62) is
a novelist and critic, and the author of
“Yours Ever: People and Their Let-
ters,” which will be published this
month.

Stephen King (Fiction, p. 68) has a new
novel, “Under the Dome,” coming out
on November 10th.

Jill Lepore (A Critic at Large, p. 79), a

stafl writer, is a professor of history at
Harvard.

Glyn Maxwell (Poem, p. 81) is a poet,
playwright, and novelist. He has pub-
lished nine collections of poetry, in-
cluding “The Sugar Mile” and “Hide

N ()\-V.”

Alex Ross (Musical Events, p. 84) has
been the magazim:’s music critic since

1996.

Anthony Lane (The Current Cinema,
p- 86) is a staff writer and a film eritic for
the magazine.

THIS WEEK ON NEWYORKER.COM
Hendrik Hertzberg chats live with readers, and
talks with Dorothy Wickenden on the Political
Scene. / The New Yorker Out Loud:
Lawrence Wright on Gaza. / Video: Jorge
Colombd's Finger Painting; the DVD of the
Weelk; animated cartoons. / Dana Goodyear
rounds up favorite Jonathan Gold reviews. /
Hear Meredith Monk’s music on Alex Rosss
new blog, Unquiet Thoughts. / More blogs:
Steve Coll and Amy Davidson on foreign
policy, Jobn Cassidy on economics, Macy
Halford on books, and more. / The caption
contest, the Cartoon Kit, and a complete
archive of the magazinc, back to 1925.
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THE MAIL

KID LIT

Daniel Zalewski offers an excellent over-
view of the way the current generation of
children’s picture books presents disci-
pline and parenting (A Critic at Large,
October 19th). In reading to my own
kids, I have noticed sornething else: while
many contemporary books encourage
children to believe that their potental is
enormous, and that they can do or be any-
thing they want to be, classic books writ-
ten for my parents’ generation describe
characters who break the rules and have
adventures, only to find that the world is
too big and scary and that they actually
prefer life to be circumscribed and tame.
Presvytera Elizabeth Tervo

Oakland, Calif.

The problem with picture books about
tantrums, bedtime, and manners is not
that they reflect sofiie, insecure parent-
ing gone mad. Their flaw is more basic:
they aren’t literature. The reader (tod-
dler, teen, adult) doesn’t want a psycho-
logical profile, and certainly not one
aimed at curing. He wants to be trans-
ported to another world, one sprinkled
with wonder, excitemnent, danger, love,
hope. Heavy instructional stories fail.
Insofar as they satisfy a parental need—
T am civilizing my child!—they aren’t
about the child at all.

Nina Planck

New York City

FOR THE GAME

Malcolm Gladwell draws two cogent
parallels between dogfighting and foot-
ball: that damaging violence is inherent
in both sports, and that both fighting
dogs and football players are selected for
“gamencess,” the willingness to endure
continued pain in the interest of pleasing
others (“Offensive Play,” October 19th).
The second parallel, though inexact, is
compelling. The cultural norm of not let-
ting down teammates, coaches, and fans
is highly developed and essential to com-
petitive sport, though perhaps not quite
as deeply rooted as the selective breeding,
over fifteen thousand years, of people-

pleasing dogs which dogfighting so bar-
barously exploits. The key issue is con-
sent. Even though football success often
starts at a young age and is subject to
family, school, and community pressures,
and the economic rewards are potentially
huge, football players have the moral and
legal capacity to choose between partici-
pating or not. But fighting dogs, because
of their breeding and conditioning, the
restriction of their activity and move-
ment, and their utter lack of other op-
tions, are in a completely different cate-
gory, both morally and legally. Footballs
popularity and economic success are not
the only obstacles to banning it or reduc-
ing its violent aspects; there is a moral ar-
gument to be made as well.

Robert Stanton

Worcester, Mass.

"The University of Texas quarterback Colt
McCoy recently said, “You've got just as
much of a chance getting hurt riding in a
car as you do playing the game of foot-
ball.” His point is that participation in any
sport carries risk, butso does participation
in life itself. Veterans like Brett Favre and
Jeft Zgonina, who has been a lineman in
the N.F.L. for nearly seventeen years, are
surely aware of the risks they take each
time they step on the field, yet they con-
tinue to do so. Why? Not just because, as
Gladwell concludes, “there is nothing else
to be done, not so long as fans stand and
cheer.” It's because they love the game—
the competition, the camaraderie, the
glory, the angst of defeat, and the chance
to redeem themselves. We all wish more
could be done to prevent injuries to foot-
ball players. But even if the sport were
banned there would probably be kids on
fields across the country kicking off and
tackling each other—just as dogfighting
continues on in back woods and alleys.
Shaun Coen

Croton-on-Hudson, N.Y.

Letters should be sent with the writer’s name,
address, and daytime phone mumber via e-mail
to themail@newyorker.com. Letters may be
edited for length and clarity, and may be pub-
lished in any medium. All letters become the
property of The New Yorker and will not be
returned; we regret that owing to the volume of
correspondence we cannot reply to every letter.

The definitive
biography of
ACN RAND

“Groundbreaking...
a thoughtful, flesh-and-
blood portrait of an
extremely complicated
and self-contradictory

woman.” —Janer Masti,
The New York Times

AND
® THE Woigy g SHE hADE

h

“STUNNING...
brings Rand to life and
reminds us all why she remains
one of the bestselling and highly
influential authors of all time.”

—WiLuiam D. CoHan,
author of House of Cards

“Engaging
and important.”

—Jon MeacHAm, author of
American Lion, winner of the
2009 Pulitzer Prize for Biography

“EXCELLENT...FAR MORE
INTERESTING THAN ANYTHING
IN RAND’S NOVELS.”

—ADAM KIRSCH,
The New York Times Book Review

Doatensy  Available wherever books are sold
Visit knopfdoubleday.com/aynrand
1o ask the author a question
about Ayn Rand and much more
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GOINGS ON ABOUT TOWN
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THIS WEEK
NIGHT LIFE
VELVET SOUNDS

The “Rebel Waltz” concerts
at (Le) Poisson Rouge
celebrate the twentieth
anniversary of the fall of the
Iron Curtain. Five bands
from the former Eastern
bloc will perform, including
Prague’s Psi Vojici and the
Slovak Republic’s Bez Ladu
a Skladu. (See page 11.)

ART
IN DEEP

The American artist Roni
Horn is hard to pin down.
She has said, “I always
think of everything in

terms of drawing,” but

her thirty-five-year career
encompasses sculptures

(in materials ranging from
cast glass to aluminum),
photographs, books, and
room-size installations,

as well as works on paper.
The Whitney plumbs the
depths in “Roni Hom aka
Roni Horn,” a retrospective
of some seventy works. (See

page 12.)

DANCE
Us V5. THEM

Bertolt Brecht's 1931 play
“The Roundheads and

the Pointheads” gets a
cabaret-style update, under
the direction of David
Gordon, at Montclair State

6 THE NEW YORKER, NOVEMBER 9, 2009

University. The expert cast
includes such downtown
luminaries as John Kelly and
Valda Setterfield. (See

page 16.)

CLASSICAL MUSIC
AFTER LONG SILENCE

The past year has been
rough for City Opera—an
annus horribilis of financial
and managerial crises,

with only a handful of
public performances.

This week, the company
comes back to life at the
newly renovated David H.
Koch Theatre with a revival
of Hugo Weisgall's Biblical
epic “Esther” and a new
production of “Don
Giovanni.” (See page 16.)

MOVIES
THE TRUTH, TO BOOT

The monthlong Italian-
neorealism series at the
Film Society of Lincoln
Center continues with a
series of classics from the
nineteen-forties: Vittorio
De Sica’s “Shoeshine” and
“Bicycle Thieves”; Roberto
Rossellini’s “Paisan”;
Luigi Zampa’s “To Live
in Peace”; and “The Earth
Cries Out,” by Duilio
Coletti, a drama about
postwar Jewish emigration
to Palestine. (See

page 22.)

Lincoln Center’s fiftieth-
anniversary exhibition.

Photograph by Gus Powell.
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FOU?\.DED IN 1755, OI\! AN bLAND

17" of September 1755. In the offices of the solicitor Mr. Choisy, a
young Master Watchmaker [rom Geneva named Jean-Mare Vacheron
1s about to hire his first apprentice. This agreement is the lirst known
reference to the founding watchmaker of a prestigious dynasty and
it represents the establishment of Vacheron Constantin, the oldest

watchmaking manufacturer in the world in continuous operation.

Ever since this agreement, and true to the history that built
its reputation, Vacheron Constantin has been committed
to passing on its knowledge to each of its Master
Watchmakers in order to guarantee the excellence and
durability of its craftsmanship and of its timepieces.

Historigues American 1921
r@ Hallmark of Geneva, Pink gold case, Hand-wound
mechantcal movement

Réf 82035/000R-9359

infarmaton, contact our
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THE THEATRE
OPENINGS AND PREVIEWS

Please call the phone number listed with the
theatre for timetables and ticket information.

THE AGE OF IRON

To kick off the Classic Stage Company season,
Brian Kulick adapts and g

Shakespeare’s “Troilus and Cressida™ and Thomas
Heywood’s “Iron Age.” Previews begin Nov. 6.
(136 E. 13th St. 212-352-3101.)
BRITS OFF BROADWAY

The annual festival includes Matt
Wilkinsons “Red Sea Fish,” di-
rected by Franklyn McCabe, which
opens Nov. 8; “Wolves at the
Window,” by Toby Davies, directed
by Thomas Hescotr, which begins
previews Nov. 10; and “My Won-
derful Day,” written and directed
by Alan Ayckbourn, which begins
previews Nov. 11. (S9E59, at 59
E. 59th St. 212-279-4200.)

THE BROTHER/SISTER PLAYS
Tarell Alvin McCraney premiéres
a trilogy of stories centered on an
extended family living in the bayou.
Produced in association with the
MeCarter Theatre. Tina Landau
directs “Part 1: In the Red and
Brown Water™; Robert O’Hara
directs “Part 2: The Brothers Size”
and “Marcus; or The Secret of
Sweet.” In previews. (Public, 425
Lafayette St. 212-967-7555.)
CHILDREN AT PLAY

Jordan Seavey wrote thus farce,
about the tribulations of five high-
school friends. Scott Ebersold di-
rects. In previews. Opens Now. 5.
(Living Theatre, 21 Clinton St.
212-352-3101.)

DREAMGIRLS

The Apollo Theatre is the first stop
on a national tour of this revival
of the 1981 musical, about the rise
of an all-git! singing group from
Chicago in the sixties. With music
by Henry Krieger and a book and
lyrics by Tom Eyen; Robert Longhottom choreo-
graphs and directs. Previews begin Nov. 7. (253
W. 125th St. 212-307-4100.)

FELA!

Bill T. Jones directs and choreographs this musi-
cal about Fela Anikulapo Kut, the politically ac-
tive musician who pioneered Afro-beat. With a
book by Jim Lewis and Jones; music performed
onstage by members of Antibalas. In previews.
(O Neill, 230 W. 49th St. 212-239-6200.)

IDIOT SAVANT

Willem Dafoe stars in the world premiére of an
avant-garde philosophical comedy written and di-
rected by Richard Foreman, presented in associa-
tion with the Ontological-Hysteric Theatre. Opens
Nov. 4. (Public, 425 Lafayerte St. 212-967-7555.)
IN THE NEXT ROOM OR THE VIBRATOR
PLAY

Les Waters directs Sarah Ruhl’s Broadway début,
a comedy about marriage, starring Laura Benanti
and Michael Cerveris. In previews. (Lyceum, 149
W. 45th St. 212-239-6200.)

THE LATE CHRISTOPHER BEAN

The Actors Company Theatre puts on Sidney How-
ard’s 1930 comedy, in which a country doctor
holds a stash of valuable paintings. In previews.
(Beckett, 410 W, 42nd St. 212-279-4200.)

LITTLE TRAGEDIES

Green Lamp Press presents the world premiére in
English verse of Pushkin’s play, composed of four
vignettes that explore life’s contradictions. Trans-
lated and co-directed by Julian Henry Lowenfeld,
and co-directed by Natalya Kolotova, the director
of the Maly Dramatic Theatre of St. Petersburg. In
previews, Opens Nov. 5. (Baryshnikov Arts Cen-
ter, 450 W, 37th St. 212-868-4444.)
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THE MISUNDERSTANDING

At the Flea, Horizon Theatre Rep presents Al-
bert Camus’s play, abour a man who returns
home atter a twenty-year absence. Alex Lippard
directs. In previews. Opens Nov. 5. (41 Whitc St.
212-352-3101.)

THE ORPHAMS' HOME CYCLE: PART |
Hallie Foote leads the ensemble performing
Horton Foote’s play cycle, comprising nine
works shown in three parts, produced by
Signature Theatre Company and Hartford
Stage. Michael Wilson directs. Previews begin
Nowv. 5. (Peter Norton Space, 555 W. 42nd St.
212-352-3101.)

Monsters of Folk, at the Beacon Theatre and the United Palace.

QUARTETT

Robert Wilson conceived and directs this exper-
imental work by Heiner Muller, inspired by
Choderlos de Lacloss “Les Liaisons Dangereuscs.”
With music by Michael Galasso. Isabelle Hup-
pert stars. Opens Nov. 4. (BAM’s Harvey The-
atre, 651 Fulton St., Brooklyn. 718-636-4100.)
RAGTIME

Mareia Milgrom Dodge directs and choreographs
the 1998 musical, based on the book by E. L.
Doctorow, about life in New York City at the
turn of the twentieth century. With a book by
Terrence McNally and music and lyrics by Lynn
Ahrens and Stephen Flaherty. In previews. (Neil
Simon, 250 W. 52nd St. 212-307-4100.)

THE STARRY MESSENGER

Kenneth Lonergan wrote and directs this drama
for the New Group, starring Matthew Broderick
as a divorced teacher at a planetarium and Cata-
lina Sandino Moreno (“Maria Full of Grace”) as
the single mother he falls in love with. In pre-
views. (Acorn, 410 W. 42nd St. 212-279-4200.)
THIS

Julianne Nicholson stars in a new play by Me-
lissa James Gibson, about a widowed failed poet
entering her forties who is raising a ten-year-old
daughter and St‘ﬂm“!i to date. Directed by Dan-
iel Aukin. Previews begin Nov. 6. (Playwrights
Horizons, 416 W. 42nd St. 212-279-4200.)

THE UNDERSTUDY

Scort Ellis directs the New York premiére of The-
resa Rebeck’s backstage comedy, starring Julie
White, Mark-Paul Gosselaar, and Justin Kirk. Pre-
sented by Roundabout Theatre Company. In pre-
views, Opens Nov. 5. (Laura Pels, 111 W. 46th
St. 212-719-1300.)

WHAT ONCE WE FELT

A new play by Ann Marie Healy, presented by LCT3,
about the author of the last novel ever printed.
Ken Rus Schmoll directs. In previews. Opens Nov.
9. (The Duke on 42nd Street, 229 W. 42nd St.
646-223-3010.)

NOW PLAYING

AFTER MISS JULIE
Patrick Marber’ version of August Strindberg’s gnarly,
pathfinding 1888 tragedy, about class division and
desire, is transposed from late-
nineteenth-century Sweden to En-
gland in July, 1945. Of the many
circumstances that drive the origi-
nal, aristocratic Miss Julie into her
kitchen to dance with the valet—
dusk, the Midsummer festival, her
riod, her broken engagement, her
ther’s absence from their statcly
home—the most essential is her hys-
teria. But, here, Miss Julie (Sienna
Miller), in a trim print dress, with
perfectly coiffed blond hair, is a pic-
ture of commanding cool. Jonny
Lee Miller, as John, has a smolder-
ing reserve that suits his servile po-
sition and clearly illustrates the class
envy that drives the sex and the
hate, To understand Miss Julie’s
toxic mood swings, her refusal to
surrender, and her longing for a
savior, the audience needs more
than sensational spectacle. Instead
of luring the heart away from safety,
Marber cossets it with melodrama,
(Reviewed in our issue of 11/2/09.)
(American Airlines Theatre, 227
W 42nd St. 212-719-1300.)
FINIAN'S RAINBOW
Yip Harburg, Burton Lane, and
Fred Saidy’s zany, enchanted musi-
cal from 1947 makes blessed little
sense: an [rish man and his comely
daughter wander into the Deep
South with a pot of gold and a
song, in their hearts; they are pur-
sued by a leprechaun, and every-
onelearns ani nt lesson about
racism. A hodgepodge of postwar cheese, topical con-
cerns, and funny accents, the musical is rightfully re-
membered more for its classic score (including the
songs “How Are Things in Glocca Morra?™ and
“Look to the Rainbow™) than for its warped plot.
Warren Carlyle’s revival, first presented at “Encores!,”
embraces the nuttiness and features such sclf-assured
performers as Jim Norton, Cheyenne Jackson, and
Kate Baldwin, who put across the winsome songs
with charm and sincerity. (St. James, 246 W. 44th St.
212-239-6200.)
MEMPHIS
Joe DiPictroand David Bryan, who wrote this twenty-
two-song musical (under the direction of Christopher
Ashley), left too much in. The story is of the rse of
rock and roll from race records to the mainstream,
through the reluctant love affair of a Beale Streer
blues singer and a maverick, illiterate white fan, who
becomes a radio d.j. and a spokesman for the rowdy
new form of music. The loosey-goosey Chad Kim-
ball, who plays Huey, the d.j., turns in an exceptional
performance, full ofy charm and mischief, as the lost
soul who finds his mission in delivering black music
to a white audience. Felicia, the object of his desire,
is played by the gamine Montego Glover, a petite
woman with a big voice, who exudes an aura of
ferching sweetness. You leave “Memphis™ knowing
that you've had an exciting expericnce, but—unable
to recall a song, a melody, or a line of dialogue—
you can’t quite remember what it was. (11/2/09)
(Shubert, 225 W. 44th St. 212-239-6200.)
THE NEIL SIMON PLAYS: BRIGHTON BEACH
MEMOIRS
David Cromer’s finely calibrated revival of Neil Si-
mon’s memory play (which will run in repertory with
“Broadway Bound™ starting Nov. 18) is as fresh and

ILLUSTRATION: JOHM RITTER; PHOTOGRAFH (MIDDLE): LUCY HAMBLUMN
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familiar as toasted rye bread. In nineteen-thirties
Brooklyn, fifteen-year-old Eugene (Noah Robbins)
dreams of playing for the Yankees and of someday
secing a girl naked. Part of the play’s sweetness comes
from Eugene’s apparent obliviousness of the darker
forces surrounding him: the spiritual exhaustion of
his mother (Laurie Metcalf), poverty, the encroach-
ing war. Cromer, whose Off Broadway productions
of “Adding Machine™ and “Our Town” have made
him rightfully busy, is a useful match for Simon.
Without upstaging the playwright, he compensates
for Simon’s need to crowd-please with understated
humor and diligent attention to emotional detail.
(Nederlander, 208 W, 41st St. 212-307-4100.)

THE NEW ELECTRIC BALLROOM

Druid Theatre performs a play by Enda Walsh, about
three Irish sisters who obsess over a rock singer they
met in the ninereen-sixties. (St. Ann’s Warchouse,
38 Water St., Brooklyn. 718-254-8779.)
OCTOBERFEST

Ensemble Studio Theatre holds its annual festival
of plays new and old, which include Janc Condon’s
“Raw and Unchained,” Horton Footes “The Car-
pethagger’s Children,” and Chris Ceraso’s “Heaven
Knows.” (549 W. 52nd St. 212-247-4982.)
ORDINARY DAYS

This little musical, about four young people search-
ing for a simple life in a complicated city (New
York), is the third production for Roundabour Un-
derground. Two stories are entwined here, and pre-
sented entirely in song: though an architect in his
thirties has made his way into his girlfriend’s apart-
ment, he can’t quite find his way into her hearr;
and, after an ambitious N.Y.U. student loses her
thesis in Union Square, she learns a profound truth
from the goofball who stumbles upon it. Some
good comedic acting and professional singing can’t
make up for the fact that the composer-lyricist
Adam Gwon’s characters are two-dimensional and
unintentionally childish. The libretto is competent,
though, so chances are that as Gwon matures so
will his writing. (111 W. 46th St. 212-719-1300.)

Also Playing

AVENUE @: New World Stages, 340 W. 50th St.
212-239-6200. BILLY ELLIOT THE MUSICAL: Im-
perial, 249 W. 45ch St 212-239-6200. BROKE-
oLoGY: Mitzi E. Newhouse, 150 W. 65th St.
212-239-6200. BYE BYE BIRDIE: Henry Miller,
124 W. 43rd St. 212-239-6200, COUNTY OF
KINGS: Public, 425 Lafayerte St. 212-967-7555.
Through Nov. 8. THE EMPEROR JONES: Irish
Repertory, 132 W, 22nd St. 212-727-2737. GoD
OF CARNAGE: Jacobs, 242 W. 45th St. 212-239-
6200. HAIR: THE AMERICAN TRIBAL LOVE-
ROCK MuUSICAL: Hirschfeld, 302 W. 45th St.
212-239-6200. HAMLET: Broadhurst, 235 W. 44th
St. 212-239-6200. LET ME DOWN EASY: Scc-
ond Stage, 307 W. 43rd St. 212-246-4422. LOVE,
LOSS, AND WHAT | WORE: Westside, 407
W. 43rd St. 212-239-6200. NEXT TO NORMAL:
Booth, 222 W. 45th St. 212-239-6200. OUR TOWN:
Barrow Street Theatre, 27 Barrow St. 212-868-
4444, THE ROYAL FAMILY: Samucl J. Friedman,
261 W, 47th St. 212-239-6200. A STEADY RAIN:
Schoenfeld, 236 W. 45th St. 212-239-6200. su-
PERIOR DONUTS: Music Box, 239 W. 45th St.
212-239-6200. viiL: DR2, ar 103 E. 15th St
212-239-6200. WISHFUL DRINKING: Studio 54,
at 254 W. 54th St. 212-719-1300.

NIGHT LIFE
ROCK AND POP

Musicians and fz.r&b.!—dub roprietors live con-
plicated lives; it’s advisable to call abead to
confinm engagements.

BARBES

376 9th St., Park Slope, Brooklyn (347-422-0248)—
Nov. 6: The folk-inspired Wingdale Community
Singers are the novelist Rick Moody and the mu-
sicians Hannah Marcus, David Grubbs, and Nina
Katchadourian (who is also a noted artist), They
have a new album, “Spirit Duplicator” of old-timey
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songs that they deliver with a wink and a nod—
their name comes from the upstate town that’s
known for its creepy, sprawling, and shurrered psy-
chiatric hospital.

BEACON THEATRE

Broadway ar 74th St. (800-745-3000)—Nov. 8:
Five years ago, the indie-rockers Jim James, of My
Morning Jacket, Conor Oberst and Mike Mogis,
of Bright Eyes, and the singer-songwriter M, Ward
went on tour together. Since then, they've adopted
the name Monsters of Folk and have released a
self-titled débur album. The four are clearly hav-
ing a good time, mixing harmonies and genres (folk
may be a part "of their name, but they don’t shy
away from rock and even soul), and their enjoy-
ment is sure to be contagious at this show.
BOWERY BALLROOM

6 Delancey 5t. (212-533-2111Now. 6: The new
record by the Girls, “Album,” wraps the listener in
a snug blanket of comforting fuzzy tones and jan-
gled percussion while chronicling deeply felt heart-
break. Their front man, Christopher Owens, spent
part of his teen-age years in the controversial Chil-
dren of God cult and then as a runaway in Texas,
until he landed with a local millionaire who let him
stay on his property in exchange for helping out.
This Dickensian story has produced material for ear-
nest songs that are as catchy as they are sincere.
FILLMORE NEW YORK AT IRVING PLAZA

17 Irving P, at 15th St (212-777-6800—Nowv. 4:
Blues Traveler made a big splash in the rid-nineties,
graduating from the local jam-band club circuir (cen-
tered on Tribeca’s late hippie hot spot, Wetlands) to
the big leagues on the strength of the vocals and the
harmonica solos of its front man, John Popper, and
the band’s hook-laden take on traditional rock.
JALOPY THEATRE

315 Columbia St., Red Hook, Brooklyn (718-395-
3214)}—Nov. 7: The Two Man Gentleman Band.
Wearing three-piece suits, suspenders, and derby hats
and playing banjo, uprightsgfn and kazoos while
engaging in keen vocal harmony, this duo delivers
wry and sardonic songs about sex and drinking. The
difference between the songs written by its lead singer,
Andy Bean—a former author of mathematics text-
books—and the classic, carly American rude blues
of, say, Bo Carter is in the details. Whereas Carter
evoked sex by singing abour bananas, pincushions,
and pussycarts, Bean turns to, well, mathematics. He
documents his lover’s 37-29-37 figure while she
sleeps, proclaiming “My baby’s got prime numbers,”
going on to clarify that “that mean’s she’s only di-
visible by one / and that one is gonna be me.”
KNITTING FACTORY

361 Metropolitan Ave., Williamsburg, Brooklyn (347-
529-6696—Nowv. 8: The No Neck Blues Band is a
somewhat secretive anti-establishment improvisational
collective that has rehearsed weckly, first ata g

on the Lower Fast Side and then at one in Harlem,
since 1992. The group’s sound, an intense amalgam
of free jazz, avant-rock, noise, and Boredoms-inflected
vocal l]rmkouts, has attracted such unlikely champi-
ons as the late guitar virtwoso John Fahey, who re-
leased the band’s first studio album on his label. Over
the years, the group’s lincup has changed only slightly,
from eight musicians to seven, and the instrumenta-
tion usually includes violin, keyboards, guitars, drums,
and various clectronics. This show, a relatively rare
club outing for a group that traditionally prefers un-
derground events, wall also melude the Japanese psy-
chedelic outfit Marble Sheep and the Chicago-based
noise-rockers Plastic Crimewave Sound.

THE MARKET HOTEL

1142 Myrtle Ave., at Broadway, Brooklyn (No
phone}—Nov. 7: “Glo-fi,” “chillwave,” and “hyp-
nagogic pop” are new monikers being created to
malke sense of the burgeoning contemporary-music
scene. Amid the mire of this blog-enabled genre-
coining, though, some talented gems stand out, and
Small Black is one of them. The Long lIsland duo
(which expands to a four-piece group for live per-
formances) crafts hazy reflections on the sound of
the eightics—warm nostalgic experiments in post-
noise drone and shimmering pop. (For more infor-
mation, visit www.myspace.com/markethotelnyc.)
THE PHILOCTETES CENTER

At the New York Psychoanalytic Institute, 247
E. 82nd St. (646-422-0544)—Nov. 8: The Wingdale

CRITIC’S NOTEBOOK
MATINEE IDOL

You might not associate
avant-garde theatre with
sexiness, but, for a time, the
Wooster Group embodied it
in the form of Ron Vawter.
Other members of the
company, such as Willem
Dafoe and Spalding Gray,
went on to have successful

film careers, but Vawter,
who had AIDS and died in
1994, at forty-five, was a
pure theatre animal; with
his deep voice, taut frame,
and sad, sardonic eyes, he
thrilled men and women
alike. Born near Albany into
a military family, Vawter
was working as an Army
recruiting officer when he
discovered the Performance
Group—later rechristened
the Wooster Group—and
his true vocation: star. You
can see him in the recent
DVD releasc “Brace Upl,”
which includes the Wooster
Group's 1993 and 2003
reimaginings of “Three
Sisters.” (The DVD is part
of a series that also includes
“The Emperor Jones” and
“House/Lights.”) At around
three hundred and fifty
dollars a pop, the DVDs are
pricey, but they offer one
the opportunity to spend
time with Vawter, as though
there was no such thing
as death.

—Hilton Als

YVETTA FEDOROVA
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Community Singers (see Barbés). Note: After the
show, the band members will engage in a Q. & A.
with the audience.

(LE) POISSON ROUGE

158 Bleecker St, (212-505-3474)—MNov. 6-7: The
“Rebel Waltz” concerts kick off the “Performing Rev-
olution in Central and Eastern Europe™ festival (sce
Above and Beyond). In celebration of the rwentieth
anniversary of the fall of Communism, five bands—
all at one time in trouble with the authorities—will
gather for a unique sct of shows. The musically var-
ied groups hail from different countries, but they
were all founded prior to 1989 and share a legacy
of persecution and underground performance. The
first night features the moody, complex sound of the
Prague-based Psi Vojac (“Dog Soldiers,” in Crech),
who played their first gig in 1979, when the band
members were thirreen and fourteen years old, only
to be registered by the secret police afterward and
then banned from “official™ gigs. They'll be joined
by their horn-driven former countrymen Bez Ladu
a Skladu, of the Slovak Republic, and the Romanian
group Timpuri Noi, who opened for everyone from
Iron Maiden to Rod Stewart and who play politi-
cally ironic songs with an early-eightes, New Wave
sensibility. The following night’s program includes
the legendary Polish punk outfit Dezerter, alongside
the dark pop of Hungary’s Kontroll Csoport.
SOUTHPAW

125 Fifth Ave., Park Slope, Brooklyn (718-230-
0236)—Nov. 5: The Dadaist punk ensemble Alice
Daonut (the name is trimmed from Alice Donut Liver
Henry Moore, a surreal rewriting of the Martin
Scorsese film title “Alice Doesn’t Live Here Any-
more”™) first surfaced in the late eightics, playing odd-
ball psychedelic noise-rock with a spiky sense of
humor. Nov. 6: The artist and urban-country musi-
cian Andy Friedman wraps up his fall tour with his
new group, the Golden Winners, who are more folk-
and string-oriented than his regular honky-tonk
band, the Other Failures.

TERMINAL 5

610 W. 56th St. (212-582-6600—Nov. 8: Austra-
lia’s Wolfmother trades in heavy guitar riffs, hark-
ing back to hard rock’s golden age. With big hair
and wide-leg trousers, the band members have the
look to match the sound. Their eponymous first
album came ourt here in 2006; now the band has
expanded from a trio to a quartet, and has just re-
leased an equally hard-hitting sophomore effort,
“Cosmic Fgg.”

UNITED PALACE

4140 Broadway, at 175th St. (800-745-3000}—
Nov. 6: Monsters of Folk (see the Beacon Theatre).
THE WOODSER

141 S. 5th St., Williamsburg, Brooklyn (No phone}—
Nov. 5: San Francisco’s Grass Widow has been
making waves lately wath its effortless mastery of
the all-girl art-punk aesthetic. The group is in New
York for a week of shows (for a full schedule of
their local appearances, visit www.myspace.com/
grasswidowmusic), but this has the potential to
be the best one. One of the reasons: the bill in-
cludes the live début of Frankie and the Quts, the
new project of Frankie Rose, a talented multi-
instrumentalist who has associated herself with the
Vivian Girls, Crystal Stilts, and the Dum Dum Girls
in the past few years. (For more information, visit
www.toddpnyc.com.)

JAZZ AND STANDARDS

BIRDLAND

315 W. 44th St. (212-581-3080)—Nov. 3-8: The
annual Django Reinhardt Festival, celebrating its
tenth anniversary, brings together ropflight Amer-
ican jazz musicians and European players who are
well versed in the music of the legendary Gypsy
guitarist. The bassist and musical director Brian
Torff joins the guitarists Tchavolo Schmitt and his
nephew Samson, Andreas Oberg, and Ted Gottse-
gan, the accordionist Ludovic Beier, and the vio-
linist Aurore Voilqué. The guest soloists include the
saxophonist Jod Frahm, on Nov. 3, and the trum-
peters Dominick Farinacci, on Nov. 4, and Terell
Stafford, on Now. 5.
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BOWERY POETRY CLUB

308 Bowery, at Bleecker St. (212-614-0505)—Nov.
8: An all-day benefir concert for the Jazz Founda-
tion of America, which supports both the music and
its elderly players, salutes the ESP-Disk’ label, home
to some of the edgiest free-jazz artists of the sixties.
While the likes of Albert Ayler and Sun Ra are long
gone, such committed figures as Giuseppi Logan,
Sonny Simmons, Joe Morris, and Warren Smith will
be on hand.

CAFE CARLYLE

Carlyle Hotel, Madison Ave. at 76th St. (212-744-
1600)—Smmng Nov. 10: The jovial, rough-voiced
singer Steve Tyrell, who has found an unlikely haven
at this storied uptown night spot.

DIZZY'S CLUB COCA-COLA

Broadway at 60th St. (212-258-9595)—Nov. 3-8:
The music for the 1959 film “Black Orpheus™ gen-
erated such bossa-nova standards as “Manha de Car-
naval” and “A Felicidade.” The bassist Nilson Matta
and his band Brazilian Voyage, which here includes
the pianist Kenny Barron, revives the classic score.
IRIDIUM

1650 Broadway, at 5Tst St. (212-582-2121}—Now.
4-8: Steve Gadd, the dean of studio drummers,
indulges his funky leanings with a quartet that in-
cludes the organist Joey DeFrancesco and the bari-
tone saxophonist Ronnie Cuber.

JAZZ STANDARD

116 E. 27th St. (212-576-2232)—Now. 5: The dex-
terous guitarist Gene Bertoneini is joined by the
bassist Sean Smith and the drummer Rich DeRosa.
Nov. 6-8: The Vijay Iyer trio, featuring the leader’s
knotty piano playing and nimble contributions from
the bassist Stephan Crump and the drummer Mar-
cus Gilmore, draws on free jazz, Tyer’s Indian heri-
tage, and, as exhibited on the recent album “Histo-
ricity,” a wide range of sources, from Leonard
Bernstein to M.LA. Nov. 9: The Mingus Big Band.
Nov. 10: The soprano saxophonist {a.m: Ira Bloom
dirccts the New School Jarz Ensemble in a program
of music by Ornette Coleman.

NUBLU
62 Avenue C, berween 4th and Sth Sts. (212-979-
9925 }—This innovative East Village club has put to-
gether an ambitious lineup for the first Nublu Jazz
Festival, offering variants of the form that range
from free to hip-hop-infused. Tt gets under way on
Nov. 5, with rmances by Juini Booth, Charles
Gayle, and Jameed Moondoc, Other highlights from
the first week include the Al Foster quartet, on Nov,
7, and a shared hill featuring Bill McHenry and Ben
Perowsky’s Moadswing Orchestra, on Now. 9. The
festival runs through Nov. 22,
PUPPET'S JAZZ BAR
481 Fifth Ave., between 11th and 12th Sts., Brook-
Iyn (718-499-2622)—Nov. 4: The trumpeter John
MeNeil (who has a weekly engagement here on
Wednesdays) and his exceptional free-bop quarter,
atwo-horn, pianoless unitmanned by vibrant younger
players, each on the cusp of 